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Create {N} one-sentence according to the theme presented below, following
the rules.

Theme: "Soundscapes flowing through the forest in the morning"

Rules:

1. Create {N} descriptions.

2. There is no numbering and separate the sentences with slashes (/).

3. Each sentence must end with a period.
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The soft chirping of birds fills the air, a gentle melody.
The rustling of leaves beneath the gentle breeze is a soothing serenade.

The gentle babbling of a brook creates a peaceful ambiance.
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Spectrogram (Linear Scale)
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7127 I+ : The soft chirping of birds fills the
air, a gentle melody.
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Create a new prompt by combining the following two original prompts
according to the following rules:

1. The new prompt must be a single, coherent, and concise sentence.

2. The new prompt must be clear and to the point.

3. The new prompt must be 30 words or less.

Original prompt 1: "{parent1}"
Original prompt 2: "{parent2}"

New prompt:

IR, EBIITbNERXD —S>ThHb.

#i 1: A gentle hooting of an owl signals the start of a new day.
#1 2: The soft chirping of a bird in flight creates a joyful melody.

F: A gentle hooting of an owl signals the start of a new day as a bird takes

flight creating a joyful melody.
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Rewrite the original prompt into a new prompt according to the following
rules:

1. The new prompt must keep the original meaning and context.

2. Paraphrase or incorporate a few creative variations.

3. The new prompt must be 30 words or less.

Original prompt: "{original_prompt}"
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JED 7 1 7 |k The soft chirping of a bird in flight creates a joyful melody.
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with a sweet serenade of chirps and trills in perfect harmony.
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Evalulionary Dynarmics: AT - ACHiSingle Indes)

(2) A babbling brook‘s gentle melody harmonizes with forest sounds and
scents, transporting you to a serene world of nature’s symphony and
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(9) Birds* melodic trills and chirps create a harmonious symphony that fosters
connection, serenity, and togetherness in nature’s beauty, bringing people
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Evelutionary Dynamics: FACI - FACI [Single Index)
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Word Cloud: FACI - Generation 50
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(2) Under starry skies, nocturnal creatures and morning birds blend in a
mystical dance with nature‘s nocturnal serenade and morning’s sweet
melodies, weaving a spell of enchantment with leaves and shadows. (BZE®

F. &£ Y ESORELE, HAROEOE L) —T 8ol
WA BT g — LIRS A TIRE DAV, LR THT TS
FEiEZ D T, )

(8) Awaken to a symphony of morning bird songs and golden light, where
sunlight harmonizes and dances with the forest, infusing the world with
serenity, joy, and vibrant peace. (¥} f D & EHoa oo A8l T AR
HET, TITRHENFELWMLTHEY ., FTF .
ST b T E Rk &AL, )
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(10) Birds and insects blend melodies in harmony, cricketsong and forest
sounds create a soothing symphony, echoing through the mist-shrouded forest,
growing louder with golden light, as morning breaks. (& & B2 SFEFO o
TART 4 —REEGDYE, a4uXORKEFOTIES L OZEE
EEOHL, I8R5 onTHEDREHIIREL RV NG,
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Evolutionary Dynamics: ACIxFACI - GA_AF (Geametric Mean)
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(4) Birdsong harmonizes with the fragrance of wildflowers and towering trees
amidst vibrant foliage and lush greenery in a serene forest morning. (#7372
BOW, BECHRELEFL L LEROPT, BOSATOHRTFRLE
TVRIMDRLZOFEY LT 5, )

(5) Birds burst into enchanting melodies that captivate with stunning beauty,
spreading joy and serenity as they take to the sky, their harmonious songs
filling the air with vibrant energy. (7= HITE REE LS TH T T5
AR A n T 4 —2F T 5L N L, E~TROSL ORI E
Lt S2AT, HooMfno Lh/RilEReEmsicflblas
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(8) A sparrow*s melodic song blends with the breeze, creating a serene
ambiance that calms the heart with gentle trills and soothing trills. (A %X A &
TERAY AR T LELBED SV, BLWEZ T LEPLOS AT
D CLEELENESECHRFRREZEY H, )

(9) The cricket‘s nocturnal serenade fills the stillness of night with a soothing,

pulsing melody, calming the senses and transporting you to a peaceful state

amidst the darkness, a constant presence. (24 2 FOEOE L —F 3,
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